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H
. S

A
M

Y
 A

L
IM

Faculty D
irectory H

. Sam
y A

lim
 is an 

A
ssociate Professor of Ed

ucation and 
(b

y 
courtesy) 

A
nthro

p
olog

y 
and 

Lin-
g

uistics. A
lim

 received his B
.A

. from
 the 

U
niversity of Pennsylvania, and his M

.A
. 

and 
Ph.D

. 
from

 
Stanford 

U
niversity. 

A
lim

 has lectured on G
lo

b
al H

ip
-H

o
p 

C
ultures from

 the A
m

erican U
niversity 

in C
airo to B

erlin’s H
aus d

er K
ulturen 

d
er W

elt to the A
m

erican U
niversity in 

B
eirut to East Palo A

lto’s M
ural M

usic 
and A

rts Project. H
is m

ost recent b
ook, 

A
rticulate W

hile B
lack: B

arack O
bam

a, 
Language, and Race in the U

.S., w
ith 

G
eneva 

Sm
itherm

an, 
has 

just 
b

een 
released on O

xford U
niversity Press. 

J
E

F
F

 C
H

A
N

G
E

xecutive 
D

irector 
Jeff 

C
hang 

w
as 

nam
ed b

y The U
tne Reader as “O

ne of 
the 50 V

isionaries W
ho A

re C
hang

ing 
Your W

orld
.” H

e w
as a 2008 U

SA
 Ford 

Fellow
 in Literature, a found

ing ed
itor 

of 
C

olorLines, 
and 

a 
co

-found
er 

of 
C

ultureStr/ke. H
is first b

ook, C
an’t Sto

p 
W

on’t Sto
p: A

 H
istory of the H

ip
-H

op 
G

eneration, 
w

on 
the 

A
m

erican 
B

ook 
A

w
ard and has b

een translated in six 
lang

uag
es. 

H
is 

forthcom
ing 

b
ooks 

includ
e W

ho W
e B

e: The C
olorization of 

A
m

erica, to b
e released on St. M

artin’s 
Press in Fall 2013.

E
L

L
E

N
 O

H
Prog

ram
 

A
d

m
inistrator 

Ellen 
O

h 
w

as 
form

erly 
E

xecutive 
D

irector 
of 

Kearny 
Street 

W
orkshop, 

the 
nation’s 

old
est 

A
sian 

A
m

erican 
m

ultid
isciplinary 

arts 
org

anization. 
She 

hold
s 

an 
M

.A
. 

in 
A

rts 
A

d
m

inistration 
from

 
C

olum
bia 

U
niversity and has sp

ent over ten years 
w

orking in the field. H
er past exp

erience 
includ

es 
m

arketing, 
fund

raising 
and 

volunteer m
anag

em
ent at org

anizations 
such as Sund

ance Institute, the A
sian 

A
rt 

M
useum

 
of 

SF, 
the 

Sm
ithsonian, 

the 
A

rts 
&

 
H

um
anities 

A
ssem

bly 
of 

B
ould

er C
ounty, the Syd

ney B
iennale, 

and M
O

M
A

.

M
eet th

e 

Fa
m

...
ID

A
’s th

em
e 

th
is y

ea
r w

a
s 

C
H

A
N

G
E. 

C
hang

e in lead
ership

 as w
e transitioned

 to a new
 staff. C

hang
e in the w

orld
 as w

e 
w

itnessed
 the sp

read
 of the O

ccupy m
ovem

ent and
 the intensifying

 p
ressure on 

m
ig

rants and
 im

m
ig

rants. C
hang

e in the Institute as w
e exp

erienced
 rap

id
 g

row
th 

in our p
rog

ram
m

ing
 and

 stud
ent interest.

W
e inherited

 a storied
 p

rog
ram

 b
uilt by H

arry E
lam

 and
 G

ina H
ernand

ez-C
larke that 

incub
ated

 and
 show

cased
 the creative g

enius of stud
ents and

 artists, and
 transform

ed 
the w

ay that Stanford
 valued

 d
iversity and

 the arts. W
e continue the trad

ition of 
p

rom
oting

 art and
 id

eas, and
 fostering

 excellence and
 creating

 op
p

ortunity in this 
fertile lim

inal sp
ace w

here Stanford
 m

eets the w
orld

.

In 2011-12 w
e exp

lored
 the id

ea that cultural chang
e p

reced
es social chang

e. In our 
g

round
b

reaking
 nationally recog

nized
 class, “O

ccupy A
rt!”, w

e looked
 at the role of 

artists in shap
ing

 p
op

ular m
ovem

ents around
 econom

ic justice and
 im

m
ig

rant rig
hts. 

O
ur V

isiting
 A

rtists—
M

ark G
onzales, Favianna R

od
rig

uez and
 R

ub
én M

artinez—
each 

challeng
ed

 stud
ents to d

eep
en their arts p

ractice in m
aking

 aesthetic and
 social 

chang
e.

C
hang

e also cam
e in the form

 of d
ram

atic exp
ansion in our p

rog
ram

.  Throug
h over 

three-d
ozen p

ub
lic events, w

e reached
 4,000 p

eop
le. Stud

ents are the heart of ID
A

 
and

 this year w
e d

oub
led

 the num
b

ers of stud
ent Fellow

s and
 interns w

orking
 in the 

H
arm

ony H
ouse. W

e also saw
 the num

b
er of ID

A
 m

ajors and
 m

inors trip
le.

A
s the p

ace of chang
e q

uickens throug
hout the w

orld
, ID

A
 continues to m

eet the 
em

erg
ing

 need
s of stud

ents, the Stanford
 com

m
unity, and

 the w
orld

 b
eyond

.



F
E

L
L

O
W

S
Kareem

 A
lston

Jessica A
nderson

Ram
eerah A

nderson

N
athan B

aker

Tyler B
rooks

Sarah G
epigon

Kalyn M
cC

all

N
ia-A

m
ina M

inor

M
iranda Shepard

O
livia Sm

arr

Vanessa Zam
y

IN
T

E
R

N
S

Tyler D
avis  

Atheel Elm
alik

Cam
ille Estim

e
Ryan Edw

ards
Jordan G

ray
Alberto G

uzm
an

Jennifer Kallini
Pearle Lum
Lyric M

cHenry
Thanh N

guyen
Elizabeth Q

uinlan

In
 th

eir 
w

ord
s…

 S
o

 m
u

c
h

 o
f m

y
 p

ro
u

d
e

s
t w

o
rk

 d
u

rin
g

 m
y
 tim

e
 h

e
re

 
a
t S

ta
n

fo
rd

 w
a
s b

o
rn

 h
e

re
 a

n
d

 liv
e

s h
e

re
. S

o
 m

a
n

y
 

o
f th

e
 p

e
e

rs I tru
st m

o
st o

n
 c

a
m

p
u

s w
o

rk
 h

e
re

 a
n

d
 

p
a
rtic

ip
a
te

 in
 th

is c
o

m
m

u
n

ity. ID
A

 is h
o

m
e

.  

—
T
y
le

r B
ro

o
k
s

ID
A

 is a
 sp

a
c
e
 w

h
e

re
 I c

a
n
 g

ro
w

 a
s a

n
 a

rtist, a
n
 a

c
tiv

-
ist, a

n
d

 a
 h

u
m

a
n
 b

e
in

g
. It is a

 c
o

m
m

u
n

ity
 o

f p
e

o
p

le
 

w
h

o
 “g

e
t”

 m
e
 a

s a
 k

id
 w

h
o

 is w
a
n

d
e

rin
g

 th
is te

rra
in

 o
f 

c
re

a
tiv

ity, so
c
ia

l ju
stic

e
 a

n
d

 d
isc

o
v
e

ry.   

—
T

h
a
n

h
 N

g
u

y
e

n

ID
A

’s c
o

m
m

itm
e

n
t to

 e
x
p

lo
rin

g
 issu

e
s o

f ra
c
e

 a
n

d
 

d
iv

e
rsity

 th
ro

u
g

h
 m

u
sic

 a
n

d
 a

rt h
a
s b

e
e

n
 in

sp
irin

g
  

a
n

d
 e

y
e

-o
p

e
n

in
g

 fo
r m

e
. T

h
e

 id
e

a
 th

a
t p

rin
tm

a
k
in

g
, 

h
ip

 h
o

p
 a

n
d

 o
th

e
r a

rt fo
rm

s c
o

u
ld

 b
e
 a

g
e

n
ts fo

r so
c
ia

l 
c
h

a
n

g
e
 w

a
s o

n
e
 th

a
t I w

o
u

ld
 n

e
v
e

r h
a
v
e

 le
a
rn

e
d

 in
 a

 
tra

d
itio

n
a
l h

isto
ry

 c
la

ss.   

—
P

e
a
rle

 L
u

n

S
tu

d
en

ts:
T

h
e

 H
e

a
rt

o
f ID

A
In 2011-12 w

e continued to exp
and our p

rog
ram

 b
y w

elcom
ing 

the creative lead
ership of 11 Stud

ent Fellow
s and the crucial 

w
ork of 11 Stud

ent Interns. Fellow
s and Interns w

ere chosen 
b

y their p
eers throug

h a com
p

etitive p
rocess. In turn, they 

contrib
uted to the arts ecosystem

 b
y convening d

iscussions, 
throw

ing jam
 sessions, and org

anizing events and festivals. 
Fellow

s and Interns are at the center of the Stanford arts life 
here, show

casing their w
ork in art exhib

itions and p
erform

ance 
show

cases, o
p

ening for g
lo

b
al artists like A

ng
eliq

ue K
id

jo, and 
b

ring
ing the house d

ow
n in p

rod
uctions like C

hocolate H
ead

s 
and “The C

olor Purp
le.” 



M
A

R
K

 G
O

N
Z

A
L

E
S

D
escrib

ed
 as ‘K

halil G
ib

ran m
eets Pab

lo N
erud

a,’ M
ark is 

a H
B

O
 D

ef Jam
 p

o
et w

ho has shared
 his w

riting
 o

n stag
es 

aro
und

 the w
o

rld
, includ

ing
 the first TED

xRam
allah talks held 

in Palestine. M
ark’s w

o
rk b

reaks b
o

rd
ers to w

ag
e b

eauty 
acro

ss 
co

ntinents 
of 

lang
uag

e 
and

 
culture. 

H
e 

has 
b

een 
reco

g
nized

 fo
r his creative ap

p
ro

aches to suicid
e p

reventio
n, 

hum
an rig

hts and
 hum

an d
evelo

p
m

ent.

M
ark taug

ht a class entitled
 “C

ulture. Poetics. G
eoPolitics: 

Perform
ances of Pow

er” in fall 2011. M
ark and

 his stud
ents 

critically exam
ined

 cultural id
entity and

 current events, w
hile 

exp
lo

ring
 the q

uestio
n, W

hat p
ow

er &
 cultural ag

ency d
o w

e 
have that is ab

le to transform
 ab

usive system
s that harm

 into 
affirm

ative ones that heal?

The class culm
inated

 in an ecstatic sho
w

case in w
hich M

ark 
p

erfo
rm

ed
 alo

ng
sid

e artists vio
linist M

ichelle “SO
S” Jo

o of 
the hip

-ho
p

 crew
 M

isno
m

ers, sing
er A

isha Fukushim
a and 

D
J Em

ancip
acio

n, his stud
ents and

 hig
h scho

o
l rap

p
ers and 

d
ancers fro

m
 E

ast Palo A
lto’s M

ural M
usic and

 A
rts Project.

M
ark’s class w

as the best I’ve taken at Stanford both be-
cause of the intense intellectual experience it provided and 
the doors that it opened to further opportunities in the arts. 
M

ark helped m
e to articulate m

y ow
n story and understand 

the w
ays in w

hich it w
as connected to the stories of others. 

M
ost of all it forced m

e to re-im
agine w

ho I could becom
e 

as an artist and citizen of the w
orld.  —

Elizabeth Q
uinlan

W
h

ere S
ta

n
ford

 M
eets th

e W
orld

V
isit

in
g 

A
r
t
ist

s
F

A
V

IA
N

N
A

 
R

O
D

R
IG

U
E

Z
 

H
ailed

 as a “visio
nary”, Favianna Ro

d
rig

uez is a p
rintm

aker 
and

 d
ig

ital artist b
ased

 in O
akland

, C
alifo

rnia, reno
w

ned
 fo

r 
her p

o
sters d

ealing
 w

ith issues such as im
m

ig
ratio

n, g
lo

b
al-

izatio
n, and

 so
cial m

ovem
ents. H

er w
o

rk has b
een exhib

ited 
at M

useo d
el B

arrio, d
e Yo

ung
 M

useum
, M

exican Fine A
rts 

C
enter, 

as 
w

ell 
as 

in 
Italy, 

Jap
an, 

Eng
land

, 
B

elg
ium

 
and 

M
exico. Ro

d
rig

uez co
-fo

und
ed

 Taller Tup
ac A

m
aru p

rinting 
stud

io, the E
astSid

e A
rts A

lliance, Presente.o
rg

 V
isual Ele-

m
ent, and

 Tum
i’s Inc. She is also co

-co
o

rd
inato

r of C
ulture 

Str/ke, an o
rg

anizatio
n sup

p
o

rting
 the arts m

ovem
ent aro

und 
im

m
ig

ratio
n.

Favianna taug
ht a p

rintm
aking

 co
urse in the sp

ring
 q

uarter 
of 2011 in w

hich stud
ents interview

ed
 und

o
cum

ented
 yo

uths 
ab

o
ut their life sto

ries and
 the im

p
act of the D

RE
A

M
 A

ct. The 
class learned

 skills in sto
rytelling

 fo
r so

cial chang
e, creating 

an art p
rint series that reto

ld
 these sto

ries. The stud
ents’ 

artw
o

rk has since b
een exhib

ited
 o

n cam
p

us, aro
und

 the 
co

untry, and
 w

as featured
 in natio

nal m
ed

ia.

(C
reating a print for m

igrant justice) w
as the m

ost use-
ful 

assignm
ent 

I 
have 

com
pleted 

at 
Stanford. 

It 
w

as 
probably 

the 
only 

tim
e 

throughout 
m

y 
four 

years 
that 

a piece of w
ork I developed at Stanford had im

plica-
tions reaching far beyond cam

pus, let alone C
alifornia. 

—
A

nonym
ous Student

R
U

B
É

N
 M

A
R

T
ÍN

E
Z

Rub
én M

artínez is an aw
ard

-w
inning journalist, author and 

p
erform

er w
ho has focused on im

m
ig

rant life and g
lo

b
aliza-

tion, Los A
ng

eles’s cultural and p
olitical history, the 1980s 

C
entral A

m
erican civil w

ars , and M
exican p

olitics and culture. 
H

e is the recip
ient of a Lannan Found

ation Fellow
ship, a Loeb 

Fellow
ship, a Freed

om
 of Inform

ation A
w

ard
, and an Em

m
y 

A
w

ard
. H

is five acclaim
ed b

ooks includ
e The N

ew
 A

m
ericans, 

C
rossing O

ver: A
 M

exican Fam
ily on the M

ig
rant Trail, and 

The O
ther Sid

e: N
otes from

 the N
ew

 L.A
., M

exico C
ity and 

B
eyond. M

artínez has b
een active in the sp

oken w
ord and 

p
erform

ance scenes for over tw
enty years. 

Rub
én w

rote, p
rod

uced
, and p

erform
ed VA

RIED
A

D
ES: The 

B
allad of Ricard

o Flores M
ag

ón as p
art of ID

A
’s O

ccup
y A

rt 
festival in sp

ring 2012. VA
RIED

A
D

ES told the story of M
exican 

journalist 
and 

revolutionary 
Flores-M

ag
ón, 

w
ho 

coined 
the 

slog
an, Tierra Y Lib

ertad, w
hich w

as revived b
y O

ccup
y m

ove-
m

ent. Insp
ired b

y the M
exican vaud

eville show
s in 1920s Los 

A
ng

eles, the show
 p

resented Flores M
ag

ón’s story throug
h 

m
usic, theater, visual, and sp

oken w
ord artists. 

The exp
erience of Varied

ad
es w

as for m
e an aw

aken-
ing to b

oth the art form
 of the variety show

 and its 
p

ow
er in conveying the controversial sensib

ilities of the 
anarchist and his strug

g
le for freed

om
 from

 system
atic 

op
p

ression. It insp
ired art and reb

ellion as I cam
e face 

to face w
ith m

y id
eals, m

y ancestry, m
y history and in 

som
e cases, m

y ow
n lack of b

elief concerning m
yself and 

m
y society--an interaction w

hich I am
 still p

rocessing.   
—

Step
hen H

end
erson



In sp
ring 2012, ID

A
 w

orked w
ith the C

enter for C
om

p
arative 

Stud
ies in Race &

 Ethnicity to p
resent the historic #O

ccupy 
A

rt: Im
m

igration, N
ation and the A

rt of O
ccupation —

 a 
q

uarter-long exp
loration of the com

p
lex, contested

, and shift-
ing id

eas associated w
ith the w

ord “O
ccup

ation”.

 The 10-w
eek class consisted of panels, perform

ances, and talks 
that brought som

e of the m
ost com

pelling artists and thinkers 
of our tim

e to cam
pus—

including A
nna D

eavere Sm
ith, A

ngela 
D

avis, Jose A
ntonio Vargas, B

oots Riley, A
dam

 M
ansbach, 

D
ignidad Rebelde, Shailja Patel, Richard M

ontoya, and m
ore.

They joined w
ith Stanford faculty and ID

A
’s staff and V

isiting 
A

rtists to d
iscuss how

 artists have resp
ond

ed to O
ccup

ations 
and how

 they have taken sp
aces—

occup
ied them

—
in ord

er 
to transform

 them
. From

 the Ind
ian resistance to the stud

ent 
p

rotests that led to the creation of the C
om

m
ittee on B

lack 
Perform

ing A
rts and C

C
SRE to current m

ovem
ents for eco

-
nom

ic justice and im
m

ig
rant rig

hts, stud
ents exp

lored throug
h 

art the m
eaning

s of O
ccup

ation.

O
ne of the highlights for m

e during m
y term

 as D
irector of 

the C
enter for C

om
parative Studies in Race &

 Ethnicity w
as 

the opportunity to w
ork w

ith Sam
y A

lim
, Jeff C

hang, Ellen 
O

h and the rest of the extraordinarily talented ID
A

 staff to 
develop a new

 course for our undergraduate curriculum
. O

ur 
collaborative effort produced a w

onderfully successful effort 
that explored the relationship betw

een art, literature, film
 

and other perform
ance arts and the ongoing social m

ove-
m

ent that has com
e to be know

n as ‘the O
ccupy M

ovem
ent.’  

W
orking together in a harm

onious and seam
less m

anner, 
ID

A
 and C

SRE pulled off one of the m
ost m

em
orable and 

successful of undergraduate courses at Stanford in recent 
m

em
ory.  O

ur collaboration on this course set the pattern 
for other, future collaborations betw

een C
SRE and ID

A
. 

 —
C

C
SRE D

irector Ram
ón Saldívar 

M
A

R
K G

O
N

Z
A

LE
S: “The three objectives of  

O
ccupy: claim

 culture, decolonize m
ind,  

reindigenize heart.”

A
N

N
A D

E
A

V
E

R
E SM

ITH: “H
ow

 read
y are you to  

be uncom
fortable? It takes real risk to create 

social change.”

K
A

R
E

N B
IE

STM
A

N: “W
ho ow

ns culture?” 

JE
FF C

H
A

N
G: “M

aybe w
e should think about 

artists and activists as linked parts in building 
m

ovem
ents of im

agination.”

SH
A

ILJA PA
TE

L: “W
hat is the role of artists in  

w
ar? Sam

e as anyone, you pick your side and 
you fight for it.”

JA
M

A
IC

A O
SO

R
IO: “If w

e are the future, does  
that m

ean w
e cannot claim

 our ow
n present?”

A
N

G
E

LA D
A

V
IS:  “B

e radical. W
e aren’t alw

ays 
being as radical as w

e think.” 



A
R
T
 &

 ID
EA

S:
ID

A
 P

ro
gra

m
m

in
g

In 2011-12, ID
A program

m
ed 38 events over three quarters 

reaching a total audience of 4000 people. These events 
included unique perform

ances, panels, artist discussions, 
film

 screenings, dance jam
s, art exhibitions, m

aster class 
w

orkshops, and m
uch m

ore. W
e featured a M

acA
rthur 

genius (A
nna D

eavere Sm
ith), a Tony Aw

ard nom
inee (Sahr 

N
gaujah), a Pulitzer Prize-winning journalist (Jose Antonio 

Vargas), “Saturday N
ight Live”’s lead w

riter (Seth M
eyers), 

and m
ore!

Students learned about dance, singing, and stagecraft 
from

 the cast of the Tony-w
inning m

usical “Fela!” and 
organized a M

idnight Jam
 Session w

ith ID
A A

rtist-In-
Residence Robert M

oses, held intim
ate discussions w

ith 
author/poet/scholar M

K A
sante and playw

right/dancer/
organizer M

arc Bam
uthi Joseph, and through Lively A

rts, 
with singer/activist Angelique Kidjo. IDA also presented 
film

s with docum
entarians Jason Aragon and Elaine Kim

, 
and special book release parties by A

rtist-In-Residence 
Cherrie M

oraga, legendary 96-year old public intellectual 
G

race Lee Boggs, and D
ef Jam

’s original publicist and 
creative director Bill Adler and Cey Adam

s.

» A
D

A
M

 M
A

N
SB

A
C

H

» A
N

N
A

 D
E

A
V

E
R

E SM
ITH

» B
ILL A

D
LE

R
 /

  D
E

F JA
M

» B
O

O
TS R

ILE
Y

 /
 TH

E C
O

U
P

» C
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parative Studies in Race & Ethnicity and African 

& African Am
erican Studies m

ay graduate with an Identity, Diversity, and Aesthetics  
C

O
N

C
E

N
T

R
A

T
IO

N
. This program

 of study and creativity is designed to 
explore the intersections of culture, race, the arts, and social transform

ation. In IDA 
courses taught by Stanford faculty and distinguished Visiting Artists, students learn how

 
the arts, activism

, and the academ
y interact to produce aesthetic and societal change. 

In addition, IDA offers a num
ber of opportunities for students and voluntary student 

organizations to expand their horizons in art-m
aking and social change. 
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ork around diversity issues 

and social change, and for the first tim
e, funded students in O

ccupy Art to do final art 
projects for the class.

Through co-sponsorships and partnerships, IDA contributes to Stanford’s vital and lively 
arts and learning ecosystem

. And in ongoing collaborations w
ith East Palo Alto’s M

ural 
M

usic and Arts Project, IDA m
aintains strong ties to our local com

m
unities.
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